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“PAYSANNES AU REPOS” 


Recently purchased for the permanent collection of the Toledo Museum of Art from Durand-Ruel, Inc. 


PISSARRO 


PRICE 25 CENTS 
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“NOVA SCOTIAN DROGHER” By STANLEY WOODWARD 


EXHIBITION CALENDAR 


15 Vanderbilt’ Avenue 





Until the 28th Etchings and Drawings by Kerr Eby, N.A. 


Until March 2nd Work of the Children of the Oak Lane Country Day School, 
Philadelphia (Boris Blai’s Class). 


Statuettes by Max Kalish, A. N. A. 
Fifth Avenue Galleries 


Until March 2nd Recent Paintings by Stanley Woodward. 


Throughout March Garden Sculpture by Contemporary Americans. 


GRAND CENTRAL ART GALLERIES 





15 VANDERBILT AVENUE ° FIFTH AVENUE at 5lst STREET 


Grand Central Terminal Former Union Club Building 


|| OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY |e 
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Mellon Holdings 
Are Announced 


By Knoedler & Co. 


Five Hermitage Masterpieces 
and Seven Other Fine Works 
Are Features of Collection 


to Be Given to Public 


With the art world barely recovering 
from the 
recent sale of six paintings from the 
the 


the excitement aroused by 


Morgan collection, past week has 


witnessed another startling event in 
the first official announcement of twelve 
specific masterpieces included in the 
collection of Andrew W. Mellon, five of 
which were purchased from the Herm- 
itage through the Knoedler Galleries. 
It is further revealed that the financier 
has expended a total of $19,000,000 on 
and 


present 


sixty or works of art 
that he 


them to the public in an art 


seventy 
definitely intends to 
gallery 
in Washington. Surely, in view of the 
speculation that has flourished for sev- 
inner art 
to what paintings Mr. Mellon was buy- 


eral years past in circles as 
ing and precisely what disposition he 
would make of his magnificent collec- 
tion, such announcements assume the 
proportions of a major event. 
Although in the 18, 1934, is- 


sue of Ture Arr News, we published a 


August 


report that Raphael's ‘“Madonna of the 
House of Alba” 
Child,” known as the Cowper or 


and the “Madonna and 
Nico- 
lini Madonna, from Panshanger House, 
England, had entered Mr. Mellon’s col- 
lection, it is only in the course of the 
with the United 
that he defi- 
nitely admitted to owning these works 


financier’s current tilt 
States government, has 
and thus confirmed the statement. The 
“Madonna of the House of Alba” 
from the Hermitage collection, as do 
Botticelli’s “Adoration of the 
Magi,” Perugino’s triptych, “The Cruci- 
fixion with St. John, the Magdalen and 
“The Annunciation” by 
Jan Van Eyck and Titian’s “Toilet of 
Venus,” all now announced as part of 
the Mellon holdings. For five 
paintings he is said to have paid more 
than $3,250,000. 


comes 


also 


St. Jerome,” 


these 


During November last, we reprinted 
from the New York Times, the former 
Secretary of the Treasury's statement 
that his art collection would eventually 
be made available to the public and 
that many of the paintings had been 
turned over to an educational trust 
whose administrators had absolute dis- 
cretion to dispose of them for the bene- 
fit of the public by way of either public 
gift, exhibition or sale. Mr. Mellon had 
a great dislike of publicity and did 


not wish to give out the names of 


any of the pictures in his possession, | 


but the Times reported that the col- 
lection had a value of several million 
dollars and contained examples of 
Rembrandt, Durer, Memling, Holbein 
the Younger, Romney, Van der Wey- 
den and Luini. The account further re- 
ported that Mr. Mellon was the re- 
puted buyer of works from the Herm- 
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PORTRAIT OF MISS FARREN 


This painting, purchased from the Morgan Collection by a private buyer, is now on view at the Knoedler Gal- 





leries for t 


By LAWRENCE 


he benefit of the American Foundation for the Blind. 








marks of Mr. Mellon’s attorney, that 
for years the financier has felt very 


strongly that the national capital 
should also be the cultural center of 
the country. To this end, he had 


planned to establish a “great temple of 
art” in Washington, which would rival 








the A. W. Mellon Educational and Trust | Mr. Mellon entrusted the task of build- 
Fund, for the purpose of establishing |ing up the greater part of his collec- 


a national gallery. Mr. Mellon also | tion, 


revealed the identity of seven 
plans to erect a building to house not | more world masterpieces included in 
only his own collection but those of} the Mellon collection. The most impor- 


other Americans who desire to partici- | tant of these is, naturally, the portrait 


pate in his project of founding a muse- | of 


| sisting of 





Edward, Prince of Wales, son of 
itage by Botticelli, Velasquez, Rem-| the renowned galleries of Paris and| um of masterpieces “accessible to the |Henry VIII, by Holbein, which was re- 
brandt, Frans Hals, Van Eyck and] London, if not Florence and Rome.| humblest citizen of this country.” | produced in color in the Spring supple-| 
Raphael. | Thus the works of art acquired have In an interview to the press last Wed- 

We learn now, however, from the re-| been turned over to the trustees of | nesday,the Knoedler Galleries to whom (Continued on page 4) 


Japanese Robes 
In Fine Display 
At Metropolitan 


Significant Loans From Japan 
Feature Museum’s Exhibit 
of No and Buddhist Garments 
in Appropriate Setting 


A brilliant group of Japanese 
tumes, comprised of No robes and Budd- 
hist 


COs- 


vestments, is the current attrac- 
tion at the Metropolitan Museum of Art 
and constitutes a unique excursion in- 
to the display of this specific type of 
art. For the first time, Japanese collec- 
tors are participating in an exhibition 
of this nature and sixteen important 
loans from abroad now supplement the 
Museum’s own splendid examples of the 
art and those borrowed from American 
collectors. 

The bare gallery has been effectively 
transformed into an appropriate set- 
ting for the display, as it was three 
years ago on the occasion of the exhibi- 
tion of Chinese court robes and acces- 
sories. With an almost incredible econ- 
omy of means, the organizers of the ex- 
hibition created a back- 
ground against which the shimmer of 
gold the flower-like hues of the 
Oriental garments sing out in all the 


clarity and harmonious interweavings 


have garden 


and 


of subtle orchestration. Simple indirect 
lighting is chiefly responsible for 
heightening the delicate hues of these 
richly woven and elaborately embroi- 
But other details of in- 
contribute greatly to the 
pleasing effect of an outdoor summer 
the show 
cases at either end of the long gallery 


dered fabrics. 
stallation 
scene. The sloping tops of 
and the floor covering of straw matting 
hint at the porches of Japanese homes, 
while the illusion is further strength- 
the wooden 
which separate spectators from the ex- 
hibits. Torii the 
lanterns 


ened by simple fences 
framing 
paper 


doorways, 
and purple 
banners hung from the ceiling and arti- 
ficial full 


huge red 


cherry trees in bloom add 
other notes of realism. 

At one side of the room an accurate 
No stage, the gift of the 
Japanese Society for International Cul- 
tural Relations, provides an authentic 
setting for a number of exquisite cos- 


tumes., : 


model of a 


gainst the opposite wall a low 


arched bridge has been constructed 
with standards for costumes so grouped 
as to simulate a procession of figures 
across the span. The draping of bro- 
cades over the hangers so placed is an 
ingenious idea and lends considerable 


interest to the room as a whole. But we 


| cannot help regretting what seemed to 


be an unnecessarily realistic accent— 
the addition to the impressionistic fig- 
ures of white-sheeted padding in the 
shape of feet. Somehow those appen- 
dages introduced an alien note of Ku 
Klux Klan attire into an otherwise per- 
fect ensemble. 

The exhibition is staged by the Mu- 
seum’s department of Far Eastern Art, 
of which Alan Priest is curator, in co- 
operation with Setsuichi Aoki, secre- 
tary of the Japanese Kokusai Bunka 
Shinkokai (Society for International 
Cultural Relations), a committee con- 
Baron Ino Dan, Shigekichi 


(Continued on page 6) 
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known by close associates ol! Mi 


to have been in his collect 
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Knoedler’s drew an interesting par 


which 


ot 


the conditions 


the 


allel between 


brought about final formation 


the which 
museums of Europe, 
the National Gal 
Prado Madrid 


Friederich Museum 


Mellon collection and those 
the 
the 


London, 


created great 


such as Louvre, 


lery in the 

and the 

Berlin. 
“After 


Gallery 


in 
Kaiser in 
the the 


the 


Napoleonic 


wars,” 


pointed out, “many otf 


treasures from other countries found 


their way to France and England. Sim 


ilarly, the social upheaval in Russia 
and the subsequent need of the Soviet 
Government for money to buy Ameri- 


can machinery, created a willingness 


to part with some of the great treasures 


in the famous Hermitage Museum in 
Leningrad, founded by Catherine the 
Great. The Knoedler Galleries which 
had known for several years of Mr 
Mellon’s plans for forming a great col- 
lection of paintings and building a 
National Gallery in Washington as a 
gift to the nation, immediately took 
action. 

“We got in touch with Mr. Mellon 
at once and told him that this would 


be an opportunity to acquire some of 
the greatest masterpieces in the world 
for his project. Mellon then authorized 
the matter 
and, to negotiate for the pictures. The 
firm 


us to act as his agents in 


sent six of its experts to Russia 


and, after spending considerable time 


in going over the pictures and sub- 
mitting photographs and data to Mr. 
Mellon, were finally successful in se- 


curing the five 
treasures which have just 
public. It the 
of revolution recurring pe- 
in every that the 
New World gained an opportunity to 
secure 


among others, great 


been made 


is due to strange up- 


heavals 
riodically century, 
of world 


Mellon 


masterpieces 
and Mr. 


impor- 


tance showed great 


foresight in seizing the opportunity to | 


acquire these treasures.” 


Although we are reproducing in this 


issue five of the Mellon paintings, their 
history and aesthetic significance nat- 


urally command discussion at this time. | by Lord Cowper, who was Ambassador | Barbarigo family, to be later purchased 
: 


CHAO MING CHEN 


CHINESE ANTIQUES 


One of the Most Famous Collections of 


CHINESE PORCELAINS 


from a Private Collection called 
“THE GALLERY OF THE 
FAMOUS TEN PORCELAINS” 
was personally brought in by Mr. Chen 
during his recent visit in China, and is 


now on display at his gallery. 


339-341 East 29th Street 
BALTIMORE, MD. 


| owed 


| land, at 


The “Madonna of the House of Alba” 
Mr. Mellon 


to have paid 


by Raphael, for which 


is 
reported by 


$1,166,400, 


his attorney 
is a masterpiece par exrcel- 
lence of the Renaissance. The modeling 
of the Virgin and the two children rep- 
the of the 
quality to which painters of the period 


aspired. A 


resents height sculptural 
similar 

the 
background, 


realism is 


the 


urge to 
of 


perfectly 


revealed in painting land- 


scape true to 
nature, 
the 


light, 


yet raised to a higher power 


of 
almost 


by magnificent handling the 


which takes on an un- 
earthly quality under the brush of the 
artist 

The painting was executed.in Rome 
1510, during the latter of the 
lifetime of Julius II, to whom Raphael 
the commission the decora- 
of The work 
was secured by the Duke of Alba from 
a church in Naples, and 1801 the 


Duchess is said to have bequeathed the 


in part 
for 


tion the Vatican 


Stanze 
in 


canvas to her physician. Then, passing 
into the possession of the Danish Am- 
bassador at Madrid, the work was ac- 
quired by Czar Nicholas I of Russia in 
1836 for the reported sum of £14,000. 
Long one of the prides of the Hermit- 
age, the painting is widely known and 





is reproduced in, among other volumes, | 


Klassiker der Kunst and in 


Bryan's | 


Dictionary of Painters and Engravers, | 


vol. IV. 
Another “Madonna and Child” by the 


Same artist was acquired by Mr. Mel-| 


lon in 1930 from the collection of Lady 
Desborough of Panshanger House, Eng- 


a cost of $800,000. Known as 


the “Cowper Madonna,” this work, like 





the smaller Madonna now in the Wide- 
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to the Court of Tuscany in the XVIIIth 
century. 

Botticelli’s “‘Adoration of the Magi,” 
for Mr 


350, was painted in 


which Mellon expended $838,- 
1481, 


about the time the artist was working 


Rome circa 
on the frescoes in the Sistine Chapel. 
The engraver, Peralli, is said to have 
bought it from one of the important art 
collections in Rome, and to have sold it 
to the Hermitage. The treatment of the 
Biblical story, which had its setting in 
a rude stable, epitomizes the spirit of 
the Renaissance. 

and Child, 
over-arched 


The Virgin, with Jo- 


seph raised on a platform 
columns and 
Magi with all the 
glamor attaching to regal rank, so be- 


loved of the XVth century artists. The 


by classic 


cornice, receive the 


resultant play of light and color is one 
of dazzling intensity, equaled only by 


the famous work of the artist in the 
Uffizzi Gallery. 
“The Toilet of Venus,” one of the 


most famous of Titian’s works, exemp- 
lifies perhaps more than any painting 
of which we can think what is termed 
“painting quality.”” Through a curious 
alchemy, for which it is difficult to ac- 
the handling of the 
nude Venus and cupids and the detailed 
painting of the 
translated into 


count, realistic 


gorgeous robes, are 


pure spirit. Such 


tures despite their conscious appeal 


to the senses, are comparable only to | 


the petals of flowers. Painted 


1565, the portrait is thought by many 


to be an idealized portrait of Titian’s | 
daughter, and certainly reveals a great 


feeling for what we, of today, call ab- 


straction. Remaining in the studio at 


the time of the artist’s death, the can- | 


ner collection, was brought to England| vas was sold by Titian’s son to the 
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SOLD TO MELLON BY KNOEDLER 





the 


by Nicholas | for 
Mr. Mellon paid 


painting, ace 


Emperor 
Hermitage collection 
$544,320 rding 
to the list furnished by his attorney 
With the Van Eyck “Annunciation” 
we enter a different 


for this 


world-—-a world 
of 


jeweled detail, are placed on the 


in 
the 
inner 


the emphases, in spite 


spirit which informs the whole. Sup 


posedly completed in 1434, this master 
the 
builders 


piece is contemporary with great 
of the 


meas- 


achievements of the 


Gothic cathedrals, who in great 


ure attain the same end of expressing 
in terms of 


concrete the 


tangible aspirations of the spirit 


material in 
The 
which is attributed to 
Jan Van Eyck, was originally the left 


“Annunciation,” 


shutter of triptych given to a church 
Philip the Third, Duke of 
In 1819 it taken to 
Paris and sold to the King of Holland, 


in Dijon by 


Burgundy. was 


PEIPING 
CHINA 





680 FIFTH AVENUE 


CHICAGO 


846 N. Michigan Ave. 





YAMANAKA & CO. 


LONDON 


166 Piccadilly 


from whom in 1850 it passed into the 
collection of the Hermitage at a price 
placed at 12,949 francs. It was pur 


chased by Mr 
The 


which 


Mellon for $503,010 
“Crucifixion” ot 
Mr. Mellon paid 
complete triptych presenied in 1496 to 


Perugino, for 


$195,615, is a 


a chureh of the Dominicans in San 
Gimignano. It hung over an altar in 
this church until the French invasion 


under Napoleon, when it was sold and 


passed eventually into the hands of 
Prince Galitzin, from whom it was ob- 
tained by the Hermitage. 

The Holbein portrait of Edward, son 


ot VIII 


outstanding in the group of seven other 


Henry and Jane Seymour, is 


works not obtained from the Hermitage. 
It was painted in153S8and formed a New 
Year's gift to Henry VIII in the follow- 
ing vear. Holbein ip 


received return a 


(Continued on page 5) 
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ait | Twelve Paintings 
In Mellon Holdings 


Are Now Announced 





Knoedler Exhibits 
Lawrence Portrait | 


Of Miss Farren 





(‘ontinued fro ade Y ‘ini . } “6 
tabihaelasts ee er Never mind what the little crilics 

say, for painters’ proprieties are al 

ways the best.” These were Burke's 


words of consolation to young Law- 
rence who was naturally distressed 
when Miss Farren’s friends wanted 
more fat added to the figure and other 


amateur critics took exception to furs 
in summer. 


cup from the monarch. At 


me unknown it passed into the 


\ lection of tne Duke of Cumberland 


Brunswick, possibly reaching Germany 





in the course of one of the annual pil 
images ol either George I or George 
11. At any rate, it hung for vears in the The famous canvas formerly in the 
Morgan collection which is now shown 


at the Knoedler Galleries’ before 14 East 57th Street 
being claimed by its anonymous pur- 

chaser, is alive with that spontaneous 

joy which is captured so seldom in a 

portrait commission. As an actress, New York 
Miss Farren had no claim to ancestral 

parks or marble columns in the back- 

ground. As if to compensate, Law- 

rence gave her a spacious sky and a 

stretch of English country painted with 

a quiet lyricism very rare to this ar- 

tist. The face is spirited and alive, 1 

above the luxurious white satin cape, . 

over which the highlights fall in 

rhythmic cascades. The rich furs, the 

billowing white gown, the gloved hand 

clasping the muff are all painted su- 

perbly, but the artist’s enchantment 

with his subject removes them from 

the realm of the material. Boldly sil- 

houetted against Re blue of the sky ON EXHIBITION 
and its lazy clouds, the young actress 

who came from the country and con 

| quered London is a part of the natural 

loveliness that frames her. The land- 

scape has the rare quality of inviting THE PORTRAIT OF 
one to wander into its very heart, and 


such small details as the flowers in 


Provincial Museum of Hanover 

\ Latin inscription is found on the 
portrait, which reads as foilows 

“Little one, imitate your father and 
he the heir of his virtue, the world con 
tains nothing greater—Heaven and na 
ture could scarcely give a son whose 
elory should surpass that of such a 
father. You only equal the acts of your 
ynarent, the wishes of men cannot go 
hevond this. Surpass him, and you have 


surpassed all the kings the world ever 





worshiped, and none will ever surpass 
you . 

And in his interpretation of the child, 
with the hand already upraised in a 
gesture of authority, the great German 
master somehow imbues the round face 
of the young prince with this uncon- 
scious weight of the authority and re- 

: sponsibility which were his heritage, 
d into the : : Ea ms 
; together with the glory of his rank. The 
ata price 


feathered cap, the brocaded robe are 
Was pur 





both painted with that meticulous 


010. ‘ wn i1rer 9 he foreground anc » tiny shee 
beauty of pattern and surface so char-| “CHINESE LAUNDRY ene B id nd the _ ten] shee p 

‘ugino, for dapat : : _,| have the delicacy and freshness of 

5615. 1 acteristic of the artist. By OLIN DOWS | youthful vision. 

».bO15, IS a : mor “oT. a di 8 aa . oR sae ai 3 _ P ‘ 

in 1496 Painted about 1785-88, “La Marquisa | Included in the exhibition of the artist's The painting, which will be shown 

seb: de Pontejos” by Goya depicts the sub-| work now current at the Ferargil Gaileries.| for the benefit of the American Founda- 

- ject full-length, standing with a little tion a Blind until March 2, should 
altar j , : : certainly be seen by all ar rers 

» ahar & dog against a background of landscape | the development of modern French); - seen Ry Be art a ms. & BY 

ee: : ; is a splendid example of English 
Des and darkling sky. All the psychological painting. Roger 


Van der Weyden's 


XVIIIth century art. This canvas is one 
insight, command of textures, and dra- | “Portrait of a Lady” 


was formerly part | of the six paintings from the Morgan 
hands of matic use of lighting, for which the) of the collection of the Duke of Anhalt | Collection recently sold by Knoedler Sirk THOMAS LAWRENCE 
it was ob- artist is famous, are present in the|at Dessau. The Rembrandt “Self-Por- & Company.—M. M. 
painting. The portrait ot “Senora|trait” is of the artist’s late period, of 
Sabasa Garcia, by the same artist, was| which Dr. W. R. Valentiner writes: HIGH PRICES PAID 
eymour, is painted about 1805-10. “The painting in these late works, in 


“~ | “ 
even other The Lancret, “Portrait de Mlle. Ca-| which frequently a luminous cinnabar IN BERLIN SALE 


Hermitage. 


s sold and 


dward, son 


For the Benefit of the 
American Foundation for the Blind 


margo Dansant,”’ which was originally | sounds like a fanfare through the dark- 


‘med a New part of the collection of Frederick the | ness, shows the incomparable wealth BERLIN.—A Rembrandt etudy oe the : 

the tae Great of P : a. Roadie Laid eal ee > etiek: that head of an elderly man, formerly in the Until March 2nd 
- a a 0 ‘uSSLi ¢ asse« ) «© ‘ > 2 , ve s ’ » sa’ Y rf < - 

| rea russla and passe ( om | of palette vy means Of which the wrebied collection of the Hermitage, brought 

mM Peres monarch to monarch, was not removed | masses of color are transformed into} £1,860 in a recent auction of important ADMISSION 25c 


a from the Neues Palais in Potsdam until) glistening streams of liquid gold.” | works of art, held at the firm of Paul | 
1923. “St. Ildefonso, Writing,” by El| Bought from the seventh and present rng 0 we learn from the London Dai- 
: ; f ‘ ly Telegraph. Rubens’ ‘Allegory on the 
Greco, it will be remembered, once be-| Duke of Buccleuch, descended from | ,;; . ~~ ae wot Mle ee 
’ ; = ch, it d led fron History of the Popes” brought £1,790 


and “the Annunciation,” by the same 
was therefore an influential factor in| Montagu and Fourth Earl of Cardigan. | artist went for £1,440. 


longed to both Millet and Degas, and/|the collection of George, third Duke of 


= ~~-- 1 ™ —_ —_—~- — 


LONDON PARIS 
15 Old Bond St. 20 Rue de la Paix 
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SELECTED MODERN PAINTINGS & SCULPTURES 





FULLER BUILDING 
51 EAST 57TH STREET NEW YORK 


“ A fine quality XVIIIth century English diamond “feather” Brooch, circa 1780. Exhibited at the ‘‘Art 


lreasures Exhibition” at Christies, 1932. 








Exempt from all duties into the United States of America 


A Specimen from my Collection of Fine Old Jewels | T be A “} ag a A U ~ 2 bee 


SPECIAL TERMS TO THE TRADE 
GALLERIES 
RARE ENGLISH & CONTINENTAL P H | L § | Pp S 
SILVER, MINIATURES, ANTIQUE : Ze 
JEWELS, FINE SNUFFBOXES 113, NEW BOND ST., LONDON, W. 1 B E R L i N LU CERNE 


Cables: “Euclase, Wesdo, London” BELLEVUESTRASSE 10 HALDENSTRASSE WW 


Established 1870 

















The Metropolitan 


Stages Fine Show 


Of Japanese Robes 


\I ara and Yuki Yashi ind i 
Louis V. Ledoux lead of the Society 
or Japanese Studie n this yuntry 
The committee in Japan exerted every 
effort in persuading the lende to send 
their robes and making the actual 
selection of loans 

The following excerpts, reprinted 
from Mr. Priest's article in the current 
Bulletin of the Museum, illumine not 
only aspects of this particular exhibi 
tion but certain phases of the art in 
general 

“We show from Miss Lucy T. Ald 
rich’s superb collection no less than 
twelve magnificent robes, three from 
Howard Mansfield, four from Alexan 


der G. Mosleé, 


from Germany in 


one-time Consul General 


fokyo, one from Mrs 


William H. Moore, one from Louis V 
Ledoux, and one from the Chicago In 


stitute of Art 

“The loans from Japan include two 
robes from Marquis Toshinari Mayeda, 
three from Marquis Moritatsu Hoso 
kawa, four from Kaichiro Nedzu, three 
from Baron Takakimi Mitsui, two from 
Marquis Yoshichika Tokugawa, and 
two from Baron Zenyemon Konoike 
These Japanese loans are in the history 
of cultural relations a very important 
event for several reasons. It is the first 


time that Japanese collectors have par 
ticipated in any such exhibition in 
America, and we hope it will form a 
happy precedent. This is the truer be 
cause there is a widespread belief both 
here and in Japan that almost no im 
portant Japanese works of art 
owned outside Japan 

we may see examples 


from American 
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exhibition of 
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fumes now on 
view at the 
Vetropolitan 


VWuseum of 


Irt. 
Co SU j 
Vetropol 
Vus { 
. 


and Japanese collections and judge for 
ourselves 

“At the present time the dating of 
Japanese textiles is problematical. As 
vet very little intensive study has been 
made or published by Japanese or for 
eign scholars. It is a difficult subject 
but one which, with patience, can be 
clarified, for the material exists, begin 


ning with the dated collection in the 
Shosoin In time, the existing the 
itrical and priest robes may be cross 
hecked with paintings of successive 
periods, but for the present exhibition 


we must definitely put forth the attribu 
tions as tentative and as a problem 

The art of the Japan is 
wonderful. In the course of history new 


weaver In 


types were constantly introduced from 
China, but once introduced they were 
adapted, developed, and changed, so 
that one would do well to discuss the 


history of art in those two countries as 
separately as possible. If the student 
looks into the matter carefully he will 
find a paradox and contradiction, for he 
the Chinese importa 
tions (I carefully avoid the word influ 
that of the Wei period to Suiko, 
T'ang to Tempyo, Sung to Kamakura, 
and he can see new schools of Japanese 
art spring up, inspired by those im 
portations. But there the relation stops, 


Cah see Waves ol 


ence), 


and it is an extraordinary contradic 
tion. Nor is it the kind of misunder 
standing that exists in the Roman ac 
quisition of Greek culture. In this 


amazing paradox, the likeness which is 
unlike is simply this: the Japanese 
seized upon whatever forms of culture 
were presented to them and immediate 
ly adapted them to suit the emotional 
and psychic needs of the race 

“Most of the with which we 
come in contact are those of the power 
ful Zen sect, by far the most appealing 


robes 


of Buddhist sects. It cultivated, as 
all Buddhism should, simplicity, aus 
terity, and understanding; it never 


prohibited but sought to substitute by 
selection what was most valuable. And 
when it turned to worldly things as 
any successful church must do, its in 
fluence Was always towards moderation 
and restraint and offset the gorgeous 
brawls which Hideyoshi called tea cere 
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the 
tea 


monies with delicate and severe 
canons of the master Rikyu. The 
actual temples themselves, however, as 
they became fashionable, conceded a 
good deal to popular taste, and while 
the toga-like vestments that the priests 
wore are cut into small squares and 
resewed to symbolize the rags and tat 
ters of Gautama in his mendicant days, 
the squares themselves are cut out of 
the most magnificent fabrics to be 
found. In our collection, for example, 
many are cut from Chinese court robes, 
or from Japanese No robes —nothine 
was too splendid to be so used 

The No play probably developed out 
of ritual pantomimes and dances, By 
the XIVth century it had become a defi 
nite stage play in which the most pre. 
cious legends and examples of behavior 
were set forth with music, chanting, 
dancing, and orations, richly costumed 
and exquisitely housed. 
(1333-1384) and his Seami (1363- 
1444) are the first great names in the 
history of the No play. Under the pat- 
ronage of the Shogun Yoshimitsu they 
wove into dramatic form familiar verse 
and stories and developed lhe presenta- 
tion. There is nothing quite like these 
No plays in any other theater. They are 
very stylized, gorgeously costumed, 
and move with an awesome dignity and 
slowness. The chanting is in a minor 
key, and the whole combination has a 
definite emotional effect even when one 
cannot understand the words... . 

“The weaves, or variations of weave, 
in Japanese fabrics are almost without 
number. In our group of priests robes 
there are no less than seven separate 
and distinct variants of that technique 
known to the West by the general term 
brocade, yet most of them are so char- 
acteristic that it is 


Kwanami 
son 


necessary to use 
their distinguishing Japanese names, 
which have no Western equivalents.” 
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THE CALM AFTER 
THE STORM 


It is remarkable within the 


how, 
brief space of a year, a fairly general 


patriotic hysteria concerning mural 


painting in America has quieted down 


to a sensible appraisal of aesthetic 


realities. In the early days of the move- | 


ment, when almost every one seemed 
filled with hopeful fervor for the vast 
projects under way, we often felt like 
a howling Jeremiah. Now there are 
others who have come to an apprecia- 
tion of of bare 


the peaceful beauty 


walls; others who admit that a special 
talent is required for large-scale com- 
position. It is perhaps fortunate that 
we are a rather fickle nation and that 
our enthusiams blow with the prevail- 
ing winds. Leading aestheticians, the 
press and the big officials of the P. W. 
A. P. all united for a few brief and ex- 
citing months in encouraging enough 
mural painting to last the nation for 
a long time. And with our usual enter- 
prise, there was no empty theorizing, 
but an immediate provision of research 


workers, empty walls and gallons of 
paint. 
Although the movement has admit- 


tedly been rather hard on a large num- 
ber of walls, our present dispassionate 
appraisal of the results is undoubtedly 
due to the thoroughly healthy way in 


which almost every suppressed mural 
talent was allowed an outlet. Romanti- | 
cism as to the reality of an American 
mural Renaissance could, after all, only 
flourish as an abstract theory, and 
the many wall | 


spaces both the artists and the spons- 


without sacrifice of 


ors of the movement could have built | 


up a beautiful case. For once, however, | 
there was an immediate proof of the| 
pudding, and the results have been| 


just what might have been anticipated. 


The exponents of propaganda and the 


<n « 





“MAISONS A AUVERS” (1890 


This painting has been purchased recently for the permanent collection of the Toledo Museum of 


illustrators of large have in- 


evitably fallen into the pitfalls common 


concepts 
to these art is 
life. 
have 


forms when genius not 
On 


had 


present 
the 


to infuse them with 


other hand, those who 


the 
to 


either common 


work 


sense or the good 


fortune on unpretentious 


themes have in a few instances sur- 


prised the dyed-in-the-wool pessimists 
that of 
hope on the horizon. 


by revealing there are rays 


Out of any large 


project a few talents emerge, to be 


encouraged by the discriminating. The 
only real danger lies in that too kindly 


approbation which is based upon hu- 
manitarian theories rather than on 
aesthetic good. 

The recent exhibition at the Grand 


Central Galleries performed two most 
useful functions. One was the bringing 
together under one roof of representa- 
the 
during the past year, both as commer- 
cial relief The 
other was to bring forth, after a lapse 
of a 


tive samples of results achieved 


orders and work. 


as 


year, representative opinions 
from the press and the public. In the 
latter case, it that al- 


most every one, excepting possibly the 


was very clear 
artists themselves, are regarding mu- 
rals as dispassionately as easel paint- 
ings. The artists quite obviously have 
had their chance. The public, quite as 
clearly, is willing to be reasonably kind 
about the 
in 


whole matter, but will not, 


save such comparatively helpless 
cases as the inmates of penitentiaries, 
the like, suffer 
their eyes to be assaulted by paintings 
that the 


walls acute 


reform schools and 


wobble unpleasantly over 


or create that vague but 
feeling akin to nidigestion. 

The kernel of the whole matter has, 
feel, very wittily expressed 
by Mr. Lewis Mumford in the last is- 
sue of “The New Yorker,” 
marks that have at 
least “the illusion of an audience and 
the illusion of a destination.” In order 


we been 
when he re- 


our artists now 


to continue, the creative artist must 
have his day-dream and his hope. 
strangely enough, the illusion is usually 
sufficient 


to keep him going. Fresco 


painting, as many artists discovered, 


is 


quite a lot of work and worry. 
Without the encouragement of the 
P. W. A. P., many painters, who were 


never pre-destined mural painters, are 
bound to return with a sigh of relief 
to their nice small pieces of canvas. 


And, | 


lhe 


ART News 


Durand-Ruel Galleries. 





Durand-Ruel to Hold 
Renoir Benefit Show 
Opening on March 12 


One of the most important art 
exhibitions to be held this season 

March 12 
Galleries, 


will open on 


Durand-Ruel 


at the 
where a 


notable collection of Renoir mas- 


terpieces will be shown for the 
benefit of Hope Farm. Works 
ranging in period from 1870 to 


1918 have been gathered together 
for the display. A number of pic- 
tures which have never been seen 
in this country are being sent es- 
Paris. These will 
the 
vate collectors 
Mrs. Franklin 
formally 


pecially from 


loans from 
in 
D. 


supplement pri- 


this country. 
Roosevelt will 


open the exhibition, 
on March 11, at the preview spon- 
sored by patrons and patronesses 


of the art and social worlds. 


York 


af 
By VAN GOGH 
1rt from the 


TOLEDO ACQUIRES 
FRENCH PAINTINGS 


TOLEDO The 
tion of the Toledo 


collec- 
Museum of Art 
XIXth century 
paintings, Van Gogh's “Maisons a Au- 


permanent 
has 


been enlarged by two 


vers” and Pissarro’s “Peasant Women 
Resting.”” Both canvases have been 
purchased from the Durand-Ruel Gal- 


leries. 

The Van Gogh, painted in 1890, was 
owned after the artist’s death that 
whose 


in 
same year, by his sister, from 
possession it passed into a French col- 
lection. It is listed and reproduced in 
Raisonne of 
to New 
art lovers through its inclusion 
the exhibition “Great French 
Masters of the XIXth century,” held 
last winter at the Durand-Ruel Gal- 
leries, the painting is also known in 
Toledo, as it was shown there this past 
Fall as a loan. Pissarro’s canvas, paint- 
ed in 1880, remained in a Paris 


de la 


the 


Faille’s Catalogue 


artist's work. Familiar 


in of 


col- 


lection for forty years. 





The others, who really find in the me- 
dium opportunities and a sense of tri- 
umph in 
continue 


will 


some- 


overcoming difficulties, 
and perhaps 


thing worth while. 


achieve 
In the meantime, 
of course, there are the many murals 
now installed throughout the country. 
of whitewash 
has gone up, and many artisis have not 
been too skillful in effecting a durable 
solution of the “buono fresco” problem, 


But since appreciation 


the perils which seemed so imminent 
only a 
checked. 


year ago are more or less 


BOSTON 


A notable group of forty-four pieces 
of Chinese pottery has recently been 
loaned by Charles B. Hoyt to the Bos- 


ton Museum of Fine Arts. Of these all | 


but one are of that 


dates from the T’ang and Sung periods. 


marbleized ware 


The earliest examples are those with 
the brown glaze, but other varieties are 
green and gray, while some are un 
glazed. The remaining example is a fine 


| white bowl modeled in the shape of a 


conventionalized lotus and 
the Ming period. These pieces, together 
with those loaned in 1933 show 


| the 


dates from | 


the remarkable range and strength of | 


the Hoyt collection. 


PARIS LETTER 


By Marcel Zahar 





An art-critic at Paris who takes his 
calling seriously may well feel a griev- 
the official and 
semi-official Salons. In the plethora of 
works exhibited on these occasions, 
the canvas of promise or originality is 
apt to be submerged by _ undistin- 
guished neighbors. Indeed a common 
saying might be inverted, and it might 
be said that visitors to our Salons “can- 
not see the trees for the wood.” Hap- 
pily, we are sometimes given smaller 
exhibitions—miniature Salons in their 
way—in which clear-sighted organizers 
have, as a wise preliminary, winnowed 


ance against various 


| beautiful” 


the chaff from the grain. In such cases | 


the critic has a congenial, if not al- 
ways easy, task, and his duty of selec- 


tion and appraisal becomes a pleasure. | 


The exhibition 
Présent,” 


styled “Le Temps 
which has recently opened at 


Charpentier Gallery, is of this 


great ability are revealed for the first 
time. Leaving aside the 
ready known to a more or less wide 
circle of connoisseurs—the “favorites” 
in racing parlance—I will mention 
some decidedly promising “outsiders.” 

A name which art lovers will do 


| Looking at a 
| Daragnés has 
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well to memorize is that of Bassett, a 
painter with an original and refresh 
ingly lyrical outlook on the world. He 
invests such canvases his “Bay 
riére,” trite and prosaic as the subjects 
with a distinctive glamor and shows 
much inventiveness in the handling of 
color. His composition effectively com 


as 


be, 


bines the lay-out of the finished easel 
picture with the poster artist’s meth 
ods. His “Ville de Burgos” is a rich 
harmony ot misty undertones of grey, 
Which, while giving a curious flatness 
to the general perspective, emphasize 


the soaring flight of the church steeples 


and pinnacles that shoot up sharply 
from the city battlements 
Lecaron—the name is new to me—is 


a painter with an aptitude for subtle, 
delicate brushwork; 
very high order. Léon Gozare has 
a marked penchant for unusual faces, 
the prey, it of strange obses- 
sions; there is a “nightmarish” quality 
about his work, slightly repellant but 
decidedly effective. Suzanne Laline has 
taken a rapid stride forward and has 


his seascapes are 
ota 


seems, 


now a place beside the leaders of her 
group, Which includes QOudot, Brian- 
chon and Legueult. Of Cavaillés, too, 


the progress has been rapid in the di- 
rection lavish he 
seems to be emancipating himself from 
Bonnard whose influence pervaded his 
earlier work. Amongst the etchers An- 
thony Gross merits special mention; 
his methods and technique are original, 
lively and extremely picturesque. 


of color-schemes;: 


_ * 

The Daragneés exhibition has been at- 
tracting large numbers of French and 
foreign bibliophiles to the Pavillon de 
Marsan. The less said the better, I am 
afraid, about this artist’s canvases: 
the paint is put on over-thickly and the 
pictures form a striking contrast with 
his achievements an illustrator of 
books. Few illustrators have shown a 
talent so prolific, so adaptable to every 
kind of literature. His versatility is so 
prodigious that we are sometimes at 
pains to discern the artist’s individual- 
ity under the protean transformations 
of his inspiration. inspection, 
however, always reveals the authentic 
“Daragnés touch.” The books illus- 
trated by Daragnés include: The Old 
Testament, the Gospels, medieval leg- 
ends, the works of Shakespeare, 
Dante, XVIIIth century writers, 
Goethe, Vigny, Hugo, Verlaine, Toulet, 
Giraudoux, MacOrlan and Mauriac. 
Every school and period of literature, 
every type of genius, tragic as well 
frivolous, religious no less than risque 
finds a responsive interpreter in this 
most versatile of book-artists. 


as 


Close 


as 


Daragnés seems to have an infinite 
capacity for putting himself into the 
skin of other men, and yet, while never 
betraying the spirit and tendencies of 
the works he graphically portrays, for 
remaining loyal to himself. The en- 
graver’s art has no secrets for him; 
his drawing is skillful and expressive, 
supple but never lax. According to cir- 
cumstances his line harsh, almost 
strident, or delicately sophisticated. He 
seems to work, as a musician would 
say, in quarter-tones—all his drawings 
will bear a microscopic scrutiny—and 
his imagination never flags. He has, 
moreover, a gift for adjusting his de- 
signs to the fine paper employed and 


is 


| carefully selected founts of type, and 


harmonious ensembles. 
page in any book that 
illustrated, we feel the 
natural congruity of all the elements! 
paper, initial letters, type and illustra- 
tions that go to make it. It is a self- 
sufficing composition, one and indivis- 
ible. 


thus creating 


Ba K * 


The next exhibition at the Pavillon 
de Marsan will present various town- 
planning schemes for the embellish- 
ment of Paris and the suburbs; some 
of these schemes have already been 
carried out, while others are being con- 
templated. The exhibition will have 
more than a purely practical, or local 
interest; the creation of the “town 
is a problem for all the 
world today. 

He * * 


A young French photographer, Rémy 
Duval, has hit on an ingenious and ex- 
cellent idea. He exhibiting at the 
Galérie Billiet what he calls ““Poémes 
Photographiques.” Each “poem” con- 


is 


| sists of a set of photographs presenting 
order. Here some of the younger gener- | 
ation whose talent was already known | 

| to us fulfill the promise of their earlier | 

| débuts, while some unknown artists of 


painters al- | 


a person or object taken under varying 
conditions or from different angles. 
Much thought has evidently gone to the 
arrangement of the pictures in each 
“poem”; their sequence follows a def- 


inite, if unobtrusive, rhythm (some- 
times recalling that of motion pic- 
tures). This rhythm acts much as 


rhyme and meter in a stanza of a poem 
and the resultant pattern is a work ol 
definitely creative art. 


iia core? 


ed 
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RAPHAEL SOYER 


Valentine Gallery 


A painter with as much potentiality 


for true art as Raphael Soyer is so rare 
ly found today that his development is 
of genuine Technical 


a matte concern 


facility is always a danger 
allied 


for depicting 


source ol 


and when it is with a powerful 


gift types it becomes a 
menace, Were 
the financially rewarding 
illustration, the hazards would 
so great, the baneful influences 
being not more than ex 
erted by the necessary avocations ofl 
the breadwinner. But when the distin« 
tion between the values of art and what 
is fundamentally illustration is so little 
realized as it is today, the artist is not 
only left without objective guidance 
but his instincts are likely to be 
swamped by the plaudits of the public 
falling upon work, which, while in 
trinsically the weakest, is superficially 
the most brilliant. 


positive such talents 


confined to 
field of 
not be 


those usually 


best 


The contrast between the painting of 
“The Model” (Number 12) and the bulk 
of the work in the present show is noth- 
ing short of amazing. Here the artist 
expresses to the full that which is with- 
in him. It is hard to do justice to the 
fine orchestration of colors, which play 
multiple variations on single tones. We 
have, for instance, gray ranging from 
the almost white of the slip hanging 
over the back of the screen, through a 
deeper series of tones in the back- 
ground to the intense note struck by the 
rolled stockings. Pink runs a similar 
gamut. It begins with the almost wine 
of the robe thrown across the sand col- 
ored screen and then falls over the girl's 





“INDIAN SUMMER” 


near-silk knickers in a delicate flush of 
singing rose that creates a pattern of 
strange impersonal beauty. The flowing 
blue of the blouse is, again, perfectly 
echoed in the darker hue of the robe 
in the background. In addition, the com- 
position is masterly. These things alone, 
however, do not explain the peculiar ra- 
diance of the painting, which may in 
some measure derive from the fact that 


The ART 


News 


the girl’s face is hidden by her hair, 


thus avoiding the temptation to be sat- 
isfied with mere clever characteriza- 
tion. An unconscious abstraction is 


achieved, and with this a great sense of 
release, resulting in a painting quality 
that is evocative of pure joy. 

No other canvas out of the nineteen 
in the show at all approaches this one 
in quality, although the “Sentimental 


By CHAUNCEY F. RYDER 


Purchased by the Montclair Museum of Art for their permanent collection from the Grand Central Art Galleries. 


Girl,” loaned by a private collector, 
and the study for the same subject 
(Number 6), which was, to us, the high 
spot in the recent Whitney Biennial, are 
the work of an artist. The brooding in- 
tensity of the solitary figures is fine 
indeed, and reveals that Soyer can on 
occasion rise above the depiction of 
type to the ranks of genuine character 
interpretation.—L. E. 
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OAK LANE CHILD ART 


Grand Central Galleries 
Many free and imaginative examples 


of painting and sculpture done by chil- 


dren are to be found in the 


exhibition 
Oak 


Temple Univer- 


of work by pupils of the Lane 


Country Day School at 


sity in Philadelphia. The instruction at 


this school, 


which is under the direction 
Blai 


wisely based upon the human and emo- 


of Boris and Furman Finck is 


tional values of art expression. The per- 
likes and dislikes, 
the child 
the model serves him 


sonality, tastes and 


ideals ot are encouraged and 


only as a point of 


departure. The pupil is, in fact taught 


to find in art a new language which 


gives life a richer meaning 


We were especially happy to find in 


this exhibition fresh and individual 


work done by children between eleven 


and fourteen——a period when the deadly 


process of standardization usually be- 
gins to set in. In brush drawing, there 
is a delightful restaurant scene, with 


its arcaded magnificence enlivened by 


humor and sly observation. Among the 


watercolors, the gigantic whale and 
military fishermen in a ten year old 
boy’s conception of “Moby Dick” are 


enough to refresh almost any jaded art 
critic. A simple and expressive marine 
by a fourteen year old and a still life of 
fruit of clear and singing color are 
other things that particularly attracted 
our attention, 

The work in wood carving is on the 
whole more sophisticated, but the level 
of accomplishment is amazingly high 
and some of the chests and relief pan- 
els done in mahogany and other woods 
show what 


complished by girls and boys.—M. M. 
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: ‘CTIRIDC oO al & , bers in certain landscapes of the art-| from within, and the artist turns from 
T : NE COLLECTION . : : 
.RT } MASSINE LI ist, seen in shows from time to time,| her gentle preoccupation with the proc- 
a light that would suddenly flare up| esses of nature to a vitriolic attack 
\Mlarie Harriman Gallery and illumine the immediate surround-| on the elements of life. Humanity has 
ye ; ings with a new beauty, with, how-| no share in O’Keeffe’s art; the roofs 
cam ples In the painting collection of the ever, a detrimental effect on the unity | of ses | hast River s ir 
‘ | ! eo é y | of houses and the East River seen from 
by chil- sreat choreographer and ballet dancer, 


of the composition. Perhaps a certain! the Shelton reveal 
dryness observable in some of the} life, 
work on view is due to the greater 


no sign of human 
hibition Leonide Massine, which receives a first nor do the streets of New York 


or any landscape. “White Barn” is per- 


k Lane wing in this country at the Marie 


ie etal 


concentration on problems of organi haps the loneliest painting we have 
Univer- Harriman Gallery, we have the final zation which seem to have occupied | ever seen: no soul has passed the 
ction at expression of the long association of the artist, certainly to some advan- | threshold, nor looked out of those blind 
irection the leaders of the Russian ballet with tage. “Wisconsin Fields,” which we | windows. But if you want to find the 
a : : illustrate, and the already mentioned | real artist, go to the little drawing 
inck is the foremost artists of the Schools of “Sunset in Berkshires,” are splendidly} q; 93 ‘ ‘ecapitul: i e 
S ‘ " Splenalidly | dated 1934, and recapitulate in the 

nd emo- Paris. Russia has, after all, always free from earlier defects of this kind | imagination the movement of the pen- 
The per- heen in the vanguard of admirers of even though they are still discernible} ¢j) ag it passed over the surface of the 
‘tes and ‘rench art, as the magnificent collec- Fac a canvas as the “Little Stream,| white paper, delineating the birth of 

, ‘ isconsin. ife wi > effortless ease of ac 
ged and tion in the Museum of Western Art, Figure studies, which dominated the aa ge Drage! yon ow ._— 
point of Moscow, testifies. And here is yet an previous exhibition of two years ago, | the nature of O’Keeffe’s Soe ant. L. E. 
| taught other testimony of the close under _ in the oo 7 og as are — lifes. ae 

e There is nothing very personal about ‘ . 

e which standing between the two countries, Cikovsky’s Sacra all either theme. | SEGONZAG 

revealed this time not in the language which is clever rather than significant — 
. find in of the courts, but of that most sig 


In the painting of landscape, however, | Kleemann Galleries 
Cikovsky has something to give, and 


oo tek tirtent tn o ' f Several wash drawings hung in the 
Se OOK orwar 2 ‘e 5 ‘c : - ’ . 

ox ar oO tie return OF @ | corridor at Kleemann’s are so fine that 
certain freedom and life which, allied 


dividual nificant section of the people, the art 


n eleven ists 
e deadly Inspired by the same urge to expand 


to the greater control over the prob- | the group of small etchings in the main 

lally be- _ ¢ atter and find lems of composition as a whole wilt | Sallery aciggsccet rather Be rs pari pneenatee 
the range of subject-matter an in . —— ’..,. | That free swing of line and assured 

ig, there new forms of expression, the masters add further distinction to the artist’s | 

ne, With 


spotting which give such a sheet as “An 


the Ballet and those of the School of Ox and Ox Cart” an almost breath-tak- 


work.—L. E. 
ened by Paris found a community of interest 


aie he inaiiaten ing rightness, tend in the smaller and 
1ong the ; ra vaoditre O’KEEFFE more elaborated etchings to be lost in a 
le ; and aim that was to prove an agre¢ - network of linear detail. The result is 
ale and able experience in the monotony of An American Place that one finds many charming and ac- 
may ol é % fim > - . 
veal ld lives spent interpreting the spirit of 


| complished plates, but little that is im- 
ick” are bued with Segonzac’s special magic, 
which seems repressed in this medium. 
Of the thirty-odd plates on view, the 

most interesting are an extremely rare 

life; one of clothing with radiance the state of the “Paysage au Grand Arbre” 

| material within her reach. Sometimes it |and the “Paysage Cheminee” with its 
is the cool white light of the canna, at | lovely motif of meeting branches. 

others the scorching flame of the “Yel-| The drawings, which have been 

low and Red,” or the glowing warmth 


, | Twenty-eight works of O’Keeffe, done 
the modern age, yet at the same time between 1919 and 1934, introduce us to | 
fifteen years of a woman’s life ex- 


pressed in paint. It has been a lonely 


aded ar -< * ee 
oe eae curiously cut off from those of thell 
» marine 


é ss contemporaries. Against this back- 
ill life of 


ground of close personal association 


olor are be ms 
and community of interest, the Mas- 
attractec : ; wa 

: sine collection was formed. And so it 


is on th is not surprising to find a group of 
s 0 e 


loaned from the Frank Crowninshield 

aintings remarkable, not for their im- of the “Autumn Leaves” and “New| collection, also include “Nurmi,” in 

the level painting i , York—Night.” From time to time the | which fleetness is expressed with mar- 
gly high portance in the markets of the world, 


‘lief pan- 
er woods 
in be ac- 

M. M amples, mainly watercolors, drawings 


cold stones around her succeed in| velous 


but for a highly individual taste. damning the stream of life welling up 


linear economy, and “Seated 


Nude Figure on a Beach.”—M. M. 
Picasso is present in sixteen ex- 


and pastels. Of these the “Interior,” 


AMERICAN DEALERS VISITING LONDON 
SHOULD NOT FAIL TO VISIT 


painted in watercolor in 1915, the two ‘ . oe 2 
studies of Harlequins of 1917 and 1920, “> 
respectively, and the little picture “THE TABLE LAID” By DERAIN HN NI H L 
labeled simply Hcageonasine ge This unusual work by the artist, painted in 1915, is included in the Leonide | JO C O SON 
oy 2 are > St appea £, > . . a cs Aes : Se a ie : al 
ee pg tl vn cat they Massine collection of wana Sater! ie sl now on view at the Marie euinbesinait tie 
~ attain. “The Table Laid, 1915,” which 





| | ENGLISH PORTRAITS 
ots reproduce, Vai Rt ro artists are so fatally drawn, that ap- | artist has both felt and captured the eg 
moran © 9d watch oo = ~% shed ~ peal to Cikovsky, but the stretch of a} curious atmosphere of wooded fields SC 
the a ——. hoor pry — tree-lined, grassy road, or a bit of a jin the semi-shadow of low-lying hills A ND LA ND A PES 
true of “Les Colegaintes” of Matisse. 


k ‘ farm field. caught at the approach of dusk. There 
By Derain is the best portrait drawing 


The best of the oils are also land- jis a fine depth, and a juice in the 23, Ryder Street London, S.W. 1. 
of Massine, who has naturally also sat . 


scapes, “Sunset in Berkshires” being | brush that seems to have gone out of | (First F : 
Se 3 eee a , “ee : irst Floor) Corres enc ) 
to both Matisse and Picasso. Braque | in. finest, in our opinion. Here, the |some of the other works. One remem- pondence Invited = 
does not seem so well represented in Ta TU AMT MHHERNNTNE 
the collection, the three paintings on = a 





view being carried out in his most 
macabre colors, and without the light- 











680 FIFTH AVENUE NEW YORK 











a ness that characterizes his best work. 
shown together on one wall, make an 
attractive group, while L’Hote’s garden FINE ETCHINGS 
three Juan Gris canvases, the ‘“Pro- : f 
vincial Garden, 1916” is extraordinarily OLD and MODERN ARTISTS | WORKS Oo ART 
France. The big surprise of the show ’ r ~ 
to many people will be Gino Severini’s PAINTINGS WATERCOLOURS 
in which the forms, instead of reveal: | NEW BOND STREET LONDON, W.1. 
ing the usual concentration, expand in | 
the exhibition is one that proves stimu- | 
lating from more than one point of | 


Two paintings of Survage, “Bouquet, THE FINE ART SOCIETY, Ltd. re 
1916” and “Houses, 1916” and Chirico’s | Established 1876 o . 
“Homesickness of an Engineer, 1917,’ it 
studies constitute a thrilling orchestra- b OLD PAINT INGS 
tion of greens and yellows. Among the y | 
4 . - . . . 
) evocative of the spirit of old world 
“Earthenware, 1917,"—an abstraction | 
the most alarming manner. Altogether, | Cables: ‘‘Finart, London.” 
view.—L. E. 





: JULIUS LOWY 
NICOLAI CIKOVSKY | {INC.} 
Downtown Gallery J AC u B H I R Ss C H 


; ANTIQUITIES & NUMISMATICS, INC. HIGH GRADE 
The Downtown Gallery reopens 
after a temporary closing for the re- | 30 West 54th Street New York 


pairs, made necessary by the recent PICTURE FRAMES 
fire, with a large show of paintings, 


pastels and watercolors by Cikovsky. OLD COINS and MEDALS 


The watercolors shown in the entrance | 


to the gallery immediately attract the | WORKS OF ART 


Visitor by the genuine feeling for na- | EGYPTIAN — GREEK — ROMAN 
ture, which they reveal. It is not the | MEDIAEVAL and RENAISSANCE 
srand, overpowering aspects of na- 


ture to which so many contemporary | 


Antiques and Reproductions 





ALSO—RESTORING—REGILDING—RELINING 


; ARS CLASSICA, S. A. | 
31, Quai du Mont Blanc, GENEVA (Swiss) | 25-27 West 56th Street, New York 















METROPOLITAN Galleries 
Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
| FINE PAINTINGS FOR DEALERS AND COLLECTORS 


LOEWI | 


VENEZIA 


ZBOROWSKI 


26 RUE DE SEINE PARIS 
Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, Th. Debains, 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 


Richard, Kisling, Beron, and others 
460 PARK AVENUE NEW YORK 


Northwest Corner 57th Street 
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$ COMING AUCTIONS } ; NEW iF | 
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Plaza Art Galleries | RRY LIBRARY PAR | ’ r- : 
Fl RNITI RE AND 9 Faust 59th Street \ \ ler Cralle ] ] ~ H WEI N 4 R 
ty naa ; ike, February 2s ¢ ‘ ‘ ‘ 7s rary d ‘@ e a if 
DECORATIONS ‘ sew mh I 7. | 
; \ ) 4 and INC. 
! \ Ne ) >4 I i 
. 68 : +) \ d 
On Exhibition, February 24 ; 
. February 28. Mareh 1, 2 He e f 1 : \\ 
Sale, March 1, 2 . q 7 , we at 
id f The MW 
The Rains Galleries places n exh oy j er SEG ay as 
\¢ 1 Jone 
bition tomorrow antique and modern Rains Galleries ' bit Es A 
French and English furniture, decora 12 East 49th Street ‘ ‘ Boiatles , 
tions, sterling silver, fine Oriental and nee 3 Py ' a a | -— Ul ._——— he ts ; 5 Y ~ | 
Aubusson rugs, and a group of Euro M New \Y j > = 
; , Now eX bit le twe 
ee Se Ss POSTES TPO © | snsuh i, 6—ddllans and modern hurniter ea ys d MODERN P AINTINGS 
Pittsburgh residence and several othe lecorat . os <rer — ee OLD an | f | | x. 
sources brit , rs! esicde ‘ Ane ‘ t Ve ve \ , 
(>) ext he ivy } ‘ lve / 1 
The furniture represents both per.od ists Vassachusetts 
COP PIPPI PLL LILLE PPP P LOL O. db Hi 
pieces and fine reproductions of the fa leet -} of + H 
ars . IFICN iC ee aer 
mous English and French types. Eng FOREIGN AUCTION L. p Hi 
‘ ’ Cooper is De Revo 
lish walnut and mahogany predomi ' 
( Al ENDAR s Orbiun Coeles ” No 
nate in the collection but there are Pd nbergai Apud | Petre 
also several pieces in American pine POPOL LPL LL LOL LL LOL OLODLLDLLLO LE DLD ae i ” 
and other woods. The furniture is wide LONDON i—Album bel g Ca 
ly assorted and many useful pieces In Christie's e | de | se. Duel 
good taste are to be found—chests of | February 26—Porcelain egos decorative | ess of Berry—cortaining colle 
: objects and furniture, the property of on ot autograplis hie s 
drawers, commodes, bookcases, side lady jeri queens and. obil ty rane 
boards, dining chairs, corner cabinets ; George J. C. Grasberge ; 
, : : itab] February 28—Ceramics, decorative objects, | 
and a host of occasional pieces suitable) furniture, carpets and textiles, the prop. | 148—Gower's Confessio Amantis ~ | 5 STREET 
tor the decoration of the well-appoint erty of Mrs, Arthur Blunt printed by William Caxto1 36 EAS 57th w 4hu 
» ah rar * " hone d's Inst pDrinte est 
ed home. English XVIlIth century | Mareh 1—Old pictures, drawings and en- | —— a. w +e <p rg - 
pieces and Louis XIV, XV and XVI Sravings Irom various sources first and only XVth century ed N ) } rk 
specimens are the periods and styles March 4—-Paintings by old masters from | tion; Gabriel Wells 1,800 ew Oo 
most in evidence. the collection of the late Lord Sands and | 170—First Edition Hom printed 
. P . . . other consignors ' Florence \ Fernar —e 
The sterling silver is an interesting Nerius N ri ped ag tote and 
> . ‘ Vt ius t l s ane emerius 
group of very useful as well as beauti-| Mareh 8—Modern pictures and drawings | Damilas, not later than 1488- 
ful pieces, including finely fashioned from various consignors in Greek: Gabriel Wells 1450 
tea sets, candelabra, vegetable dishes,| Maren 15—Ancient and modern pictures, | 245—Charles Lamb—apparently ut 
bowls, tureens, trays, candlesticks, Watercolor drawings and engravings published signed autograph let 
i Mie aan mee from the collections of the late Lady Bat- | te mn rhyme—Entield, 1830 
cocktail shakers and many others..Out- ih” ak tate tae tunmsiamrm oF time. | Walter M. Hill ..... ann 
standing among the flatware is a one vate and others | 946—Char'l saint ae 
. . _ ~ ’ ni ies saamb autograp : 
hundred and sixty-seven piece K rench COLOGNI manuscript poem Tas e 
set comprising a fine and complete sil Lemperts Vame; Mary Lamb—three au 
‘ear service F tograph manuscript poems 
ver service, Mareh 15-16 The collection of Geheimrat Breakfast, Summe I iends, 
Delicate sheen and beautiful lustre Schmidt and Chusing a. Professio 
characterize the exceptional antique Walter M. Hil : 700 MUNICH 
Oriental and Aubusson rugs, which are BERLIN '43—Rodericus Zamorensis—Spec ° 
ale ; ‘ ata in 3 mating _ o* * ‘woe , lum Vitae Humanae Rome Briennerstrasse 12 
also notable for their interesting! February 27—Paintings by old and modern Comtaies Seerahern and As 
: , asters | onradus } t ihe) anc - 
weaves and richness of texture and MRETOES. noldus Pannarts, 1468 — first 
color. Chinese, Kermins, Sarouks, Sen- | edition; Lord Amherst copy ; ee 
nas, Melez, Tabriz, as well as Kara- | PLAZA ART GALLERIES wes a" ~e " ossunimaae nea ae 
bagh and other Caucasian specimens sD tyrey: Savage 1n Account 
> . . “ ‘ sate t oO) or the eu 
are to be found in this group. ‘ Re: feds 
( 7 > 3 Re > ToT“ | Englanders Against the French 
The exhibition is completed by a sURRIER & IVES PRINTS at eo London: printed 
: ‘ : : : > fs Yr rr | for . n as Jones 169 
group of European oil paintings of the DECORATIVE Paitin i thes P gl ee gas 


Dutch, British, Spanish, Italian and > wT)? 2 = y 
French schools. Particularly interest FURNITURE ”_ poten g ae Re . - hot 
ing are the early Spanish and Italian | 4. 1485 eins the me sab 
paintings, dating for the most part Exhibition February 24 oe wt Mig h-iepeaey gt the 
from the XVIIth century. These groups wee ais pa ‘ae 1 > © Beeliodart 
will remain on exhibition from 9 to 6 Sale, February 28, March 1,2 p . a mare : a ea 
every day until the days of sale, Friday eee pienso * 
and Saturday, March 1 and 2, at 2:15 The Plaza Art Galleries, 9 East 59th 


Castle London: printed for T 
Pavier, 1690 (1619), second edi- 
p. m. Sunday exhibition will be from | Street, will sell at auction on Thursday 
2 to 5 o'clock. 


HIGH CLASS 
OLD PAINTINGS 
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BOHLER & STEINMEYER 


INC. 


tion of this spurious play writ- 
ten by Anthony Munday, Rob- 


evening, February 28, a collection of | ert Wilson, Michael Drayton 


tichare athaway 
Currier & Ives and other American his- | rg ww —, he .; oo 530 
REICHERT CURRIER & torical prints consigned by A. R. Davi- | 362 Shakespeare The Chronicl 


IVES PRINTS ison of East Aurora, New York, with | History of Henry the Fifth 


London: printed for T. Pavier, 
1608 (1619) the Hoe eopy of 
the third edition; 
Wells & Co 


additions from other sources. 


Now on Exhibition Among the most important of the his- 


torical prints is a set of fifty-four bust 


sin NEW YORK LUCERNE 








Sale, March 1 365—Shakespeare — Poems: printed Ritz-Carlton Hotel The Lucerne Fine Art Co. 
Lk PS ortraits of the members of the first at London by Tho. Cotes, 1640 » 
° : J we ss it banked *. Reeds Ga Ge Madison Ave. and 46th St. Haldenstrasse 12 
The Rains Galleries place on exhibi- | olonial legislature in Albany, en- aay NN See yee oa 1,250 
tion today Currier and Ives lithographs, | graved by Edward Savage in 1798, and | 440—jaward Winslow — Hypocrisic 
the collection of Wilmer Reichert, Esq.., | now being offered at auction for the Unmasked — London: printed 


of Moravia, New York, sold by his order. by Rich, Cotes for John Bel- 

The prints cover a wide range of early bag re ey a Pact cae dl wae 
American life including rural scenes, | )ouette portraits of famous American sia ihc anki io Sahel , 
American sports, pioneer railroad and| Statesmen, bishops and early settlers, 
marine views, cities and countryside | drawn from life by William H. 
pictured in the typical Currier and 
Ives manner; historical incidents and 
portraits, as well as a group of miscel- 
laneous and humorous subjects. 





first time. There is also a group of sil- 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 


Brown | ican Field Sports,” “Cares of a Family,” | 


of Connecticut in 1844. and “Catching Trout.” There are also in 





A fine group of marine scenes in-| the sporting print group the very rare 
cludes prints of the American Cup De-| and much prized “Great International 
Among the rarer and more desirable | fenders, famous American naval en-| Boat Race Between Harvard and Ox- 
sheets are “Winter Sports,” “Pickerel | gagements of 1812, a number of the | ford.” A number of interesting equine 
Fishing,” “Partridge Shooting,” “The | 
“alg eee et pray tion will be placed on exhibition on Feb- 


ter Morning,” ‘The Old Farm House,” Rock Lighthouse, Maine.” Outstanding | ruary 23. 
“Cozzens Dock—West Point,” “A Man-| among the views is the Bennett colored | Also on exhibition at the"same time 


sion of the Olden Time,” “Good Times | aquatint, “Baltimore in 1830,” Which )are a group of home furnishings and 
on the Old Plantation,” “The Railroad 


NEW YORK 


celebraté@® clipper ships and the very | subjects round out the sale. The collec- 
rare “American Coast Scene—Desert 
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Suspension Bridge” and “Central Park 

Winter.” 

The historical prints include several 
unusual George Washington subjects, 
including “Washington Taking Com- 
mand of the American Army,” ‘*Wash- 
ington Taking Leave of the Officers of 
His Army,” and “The Death ot Wash- 
ington.” Among the railroad prints is 
an exceedingly rare elephant folio col- 
ored lithograph of “Southern Express 
Company Special Express Train.” 

This collection will remain on view 
throughout the week (with an exhibi- 
tion tomorrow from 2 to 5 o’clock) un- 


litems as “The Prairie Hunter 





rarely appears at auction in this first 
state and perfect condition. There are, 


in addition, early views of New York | 


City, as well as scenes along the Hud- 
son River and in Florida. A group of 


|interesting and decorative maps com- 


prises items dating back as far as 1580. 
The ever-present and popular rural 
scenes are represented by “Home for 


| Thanksgiving,” “Husking,” and “Amer- 


ican Winter Scenes—Morning.” An im- 
portant Western group includes such 
” and 


til the evening of sale, Friday, March 1, | “The Pursuit.” 


at 8:15 p. m. 


Of special interest are the “Amer- 


| decorations from the discontinued Chi- 


tions from other sources. These pieces 
will be sold-on the afternoons of Feb- 


o’clock each day. The catalog comprises 
French, English, American, Italian and 
| Spanish period furniture and reproduc- 
tions; a collection of fine Oriental rugs, 





decorative lamps and bric-a-brac, fine 
| wall hangings and draperies and other 
home appointments. 

Sales will be conducted by the Messrs. 
|E. P. and W. H. O’Reilly and E. P. 


| O'Reilly, Jr. 


cago salons of Dorothy Gray, with addi- | 


ruary 28, March 1 and 2, starting at two 
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MAX KALISH 


Grand Central Galler‘es 
In his current exhibition Max Kalish 


has essayed an unusual type of por 


traiture small, full-length bronzes 
which are only eighteen inches in 

ight. The emphasis throughout the 
group is upon realistic character por- 
traval and many of the likenesses 


very striking. Among the 
Phelps 
Stokes, Jonas Lie, Joseph P. Day, Wal 
Clark, 


achieved are 
male subjects depicted are I. N. 
president of the Grand 
Robert Brack- 
Kalish is, we 
that 
mark 


ter L 
and 
Mr. 
interested in 


Central Galleries, 


man, the painter 
feel, particularly 
strength and decisiveness which 
the features and bearing of doctors and 
The figure of Dr. John F. 
Erdmann, reproduced in last week's 
Arr News, and that of Dr. William H. 
Holden 


forceful 


surgeons 


seemed to us among the most 
the show. In 
we felt that Mr. 


somewhat hampered by the problem of 


works in othe) 


instances, Kalish was 
viving plastic interest to the ordinary 
sack suit, Which somehow quietly de- 
fies sculptural treatment. 

Although there are very few portray- 
als of women, the delightful figure of 
Lily Pons reveals that the artist might 
well further depictions of the 
gentler sex. In addition to the portrait 
statuettes, a group of small bronzes in- 
clude a number of nudes of classic treat- 
ment and two of the interesting figures 
of laborers in which subject the artist 


essay 


won his original recognition. The more } 


lyrical side of Kalish’s temperament is 
manifest in his treatment of 
which inelude several torsos 
clining female figures.—M. M. 


and re 


ART COMMENTARY ON 
LYNCHING 


Arthur U. Newton Galleries 


Art and propaganda have never to 
our memory been more unfortunately 
wedded than in the group show now 
current at the Arthur U. Newton Gal- 
leries. For although the works of many 
talented artists are to be found, a 
strong atmosphere of sensationalism is 
the prevailing note. It would take more 
space than is at our command to delve 
into the psychological and emotional 
factors which have caused such art- 
John Steuart Curry, Noguchi, 
Benton, Reginald Marsh and 
George Biddle to take up the cause of 
lynching during the past year. But put- 
ting all this aside the show is domi- 
nated by intellect, rather than the fires 
of righteous indignation. And one often 
feels, in addition, a sort of aesthetic 
opportunism in capitalizing the dra- 
matic values of the subject. To make 
matters worse, the current trend to- 
wards rather tortured forms finds un- 
repressed outlet in the macabre possi- 
bilities of dark bodies twisted in the 
knotty agonies of death. 

Searching the roster, we can think 
of no artist except Canadé with the 
emotional power to give stark signifi- 
cance to lynching. Noguchi’s sculpture, 
recently seen at the Marie Harriman 
Gallery, unfortunately dominates the 
exhibition. But this pendant mass of 
Silvered realism is only a macabre 
commentary, closely approaching the 
bizarre. Among the few works which 
seemed to have a certain convincing in- 
tegrity of concept and feeling were Paul 
Cadmus’ “On the Way to the Lynch- 
ing,” the very simple sculpture by Sam- 
uel Becker and Julius Bloch’s “Lynch- 
ing.’’"—M. M. 
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MASSIMO CAMPIGLI 


Julien Levy Galleries 
Those who have been somewhat wor- 
about 


ried the mental hygiene of the 


devotees of the Julien Levy Galleries 
will be glad to find the paintings of Mas- 
simo Campigli on view in these quar- 
ters until February 25. This artist has 
the gift of infusing patterns of archaic 
the 


modern civilization. Against earth col- 


peace upon nervous tensions of 


ored grounds, his hieratic figures move 


serenely in a strange dream world 
sparkling with assured gayety under 
the ambient calm of sky and sea. 

The obvious debt to ancient wall 


paintings is never disguised. It is these 
which are the leit motif. but the melo- 
dies are transposed with ease and nat- 
uralness into a modern and personal 
key. Beaches, with their tents and sun 


shades of clear jade, red and yellow, 


| are the scenes that Campigli loves best. 
And the bathers, at first glance thin as 


paper dolls, later give 
strange assurance of an aristocratic and 
impersonal grace linking the modern 


world with the antique and sharing its 


one 


large simplicities. Campigli’s art make3 
no pretensions to greatness or signifi- 
cance. But the painter has found a mag- 
ic carpet which can carry us away from 


the everyday world. Certainly after the} 


hallucinations and obsessions which 


| have been with us so much this winter, 


it is good to bask for awhile in the sun- 
lit health of these paintings.—M. M. 


LEONEBEL JACOBS 


Macbeth Gallery 


The portraits of Leonebel Jacobs at 


the Macbeth Gallery struck an unusual-! 


ly optimistic note in the life of this re- 
viewer. Portraiture usually demands of 
definite effort to appreciate the 
point of view of the person who enjoys 
the “speaking likeness.” The prospect 
of an individual, no 


us a 


matter how fa 
mous in the world of art or letters, try- 
ing to pose as a masterpiece of the ages 
requires even more detachment. In the 
case of Miss Jacobs, however, with a 
few exceptions, there is not so much 
an attempt to create a work of art o) 
even a decorative ensemble as to se* 
down on bare canvas the facial charac 
teristics which we 
familiar personalities. 


from reconstruct 

The virtue of these portraits is that 
the emphasis, while not being on th: 
so-called psychological factors, is defi- 
nitely upon the human significance o 
the subject rather than on the usual ex 
ternal appearances. Mr. Clarence Dar 
row and Mrs. Sinclair Lewis constitute 
excellent examples of the warmth 0‘ 
personality that Miss Jacobs is able 1 
convey. Set poses are avoided, and Mr. 
Alexander Woollcott is able to look as 
enigmatic as he likes behind clenched 
hands shielding his face from chance 
blows of fortune. Personally, we find 
most of the works on view too finished 
and would prefer less enamel in the 
treatment of the face and more reliance 
on the nervous brushwork of the artist. 
The sitters, however, probably think 
otherwise.—L. E. 
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ELSIE DRIGGS 


Rehn Galleries 

The watercolor impressions of cer- 
tain dramatic productions, including 
The Emperor Jones and Merry Mount. 
exhibited by Elsi« 
Galleries, reveal a strange antithesis. 
When seen from a little distance the 
effect of these curiously compact com 
positions is one of general liveliness 
although each mass looks just like the 


next owing to a similarity of shape ana | 


the impossibility of distinguishing in 
lividual forms. A closer study reveals 
a fine, vibrant line and flowing washes 
of brilliant color that provide telling 
iccents. Yet, in spite of there being n 


superfluity of detail in these little 
scenes, they have, as already men- 
tioned, little carrying power. One is 


above all conscious of terrific compres 
sion which threatens at any minute to 
burst the bounds imposed. We know 
from other works of the artist how she 
is able to sing when not confined within 
a cage.—L. E. 


STANLEY WOODWARD 
Grand Central Galleries— 


Fifth Avenue Branch 
“The breaking waves dashed high on 


a stern and rockbound coast” might 
well be the theme song for Stanley 
Woodward's exhibition of paintings 


now hung at the Fifth Avenue branch 
of the Grand Central Galleries. Adding 
a new verse to the ever-popular tune of 
marine painting, Mr. Woodward con- 
centrates on the sea itself and its con- 
tinuous impingement on the shore, em- 
ploying ships only when necessary as 
decorative notes in his general scheme. 
Perhaps it was the strains of soft or- 
gan music which furnished a steady 
accompaniment to our visit to the gal- 
leries that made us most 


we recall “Putting Out,’ with its little 
rowboat bathed in nocturnal radiance, 





Driggs at the Rehn | 





receptive to | 
the quieter moonlit scenes. At any rate, | 


| 
| 


a . | 
as one of the more poetic and best real- 


ized compositions. 
But although Mr. Woodward may be 


generally classified as a marine painter, | 


| JAC. 





he is not at a loss to handle such sub- 


jects as old New England houses, of 
which there are a few examples in the 
present show. Here a feeling for 
protective shelter offered by age-old 
trees to man-made structures beneath 
their boughs is combined with an in- 
terest in the patterns of shadow cast by 
gnarled limbs on weatherbeaten tim- 
ber. “Shadowed Past” is eloquently va- 
cant, giving mute testimony to a life 
that has fled forever from the old red 
house.—J. R. 


JOSEPH DE MARTINI 


Eighth Street Gallery 

Paintings of Joseph de Martini, now 
on view at the Eighth Street Gallery, 
present something of a problem to this 
reviewer. A curious emotional inten- 
sity, evident in the “Outdoor Fight 
Arena,” recently included in the Whit- 
ney Biennial, is maintained in the 
paintings on view. Certain intellectual 
tricks appear in the handling of the 
planes, however, which are disconcert- 
ing, but may perhaps be a means of 
covering up some uncertainty that be- 
sets the artist. This is especially ob- 
servable in the portraits. The small 
“Quarry Bathers,” the least ambitious 
of the three studies, is among the 
most successful paintings on view. On 
the other hand, “Cathedral Trees,” rep 
resenting a really noble conception 
hardly comes off, possibly due to an 
insufficient mastery of the color prob- 
lems necessary to complete the ex 
pression. Further commentary will, 
however, have to await a closer ac- 
quaintance and understanding of de 
Martini’s art.—L. E. 
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the permanent collection of the National ‘ nue—Port t ! l and pastel } 
Academy: work by former student of t) Ludwig Ratzka >» Mare) 
the schools of the National Acaden ‘| Marie Harriman Gallery. 61 East 57th 
Design, to February 26 Street—The collection of Leonide Ma Frank Partridge, Inec., 6 West 56th Street 
sine, to March 9% Fine old English furniture, porcelair 
An American Place, 509 Madison Avenee and needlework 
one eo) » Georgia O'Keeffe (1919 , ee 
a a "3 iL oa atgiate Harlow, MeDonald Co., 667 Fifth Avenne 
954), to March Engravings and woodcuts by Dur Raymond and Raymond, 40 East 49th 
(yden Gallery, 460 Park Avenue lor ete gc : oda ‘ Pobr cnet a 
traits of men a ition, by | Harmon Foundation, 140 Nassau Street— I ' ’ i 
Charles Hopkinson, to February 26 Paine rea by Pastor reudir bade, : 
™ ' : » M x ; Pa Argudin y I o John Reed Club, 430 Sixth Avenue—Mura 
Argent Galleries. 42 West 457th Street— : paintings and drawings by J b Burek 
»s ings of chi é d household pets ‘ to February 24 
: sen oe ~~ > & S » oa Jacob Hirsch, Antiquities and Numismat- 
ings and paintings by Minnetta Good ies, Ine., 30 West 54th Street—Fine works Rehn Galleries. 688 Fifth Avenee—Paint 
to March 2 ’ of art, Egyptian. Greek. Roman, Mediae ai har dee - ~ dle: i 


Artists Gallery, Towers Hotel, Brooklyn— 
Prints, drawings and watercolors by the 
Brooklyn Painters and Sculptors, to 
March 8. 


Isabella Barclay, Inc., 136 Enst 57th Street 


—Fine antique furniture, textiles, wal! 
papers and objects of art. 

Barnard Club, 221 West 57h Street—Ma- 
rine paintings by Grace Russell, Febru 


ary 26-March 11 

Brooklyn Museum, Eastern Parkway— 
Babbott Memorial Collection; eighth 
biennial! exhibition of watercolors, pastels 
and drawings by American and foreign 


artists; seventeenth annual exhibition 
of the Brooklyn Society of Miniature 
Painters, exhibition of prints by Au- 


gustus John and Gerald L. Brockhurst 

Urummer Gallery, 55 East 57th Street— 
Paintings and drawings by Segonzac, to 
February 28. 

Florence Cane School of Art, Rockefeller 
Center Wood sculpture by Fletche 
Clark, starting February 25. 


East 57th Street 
tandall Wheelan 


Carlyle Gallery, 250 
Drawings by Albertine 


Francaise, 
show of 


Caz-Delbo Galleries, Maison 
Rockefeller Center — Group 
French paintings. 


Ralph M. Chait, 600 Madison Avenue—Spe- 
cial exhibition of a rare group of mono- 
chrome and polychrome porcelains from 
the J. Pierpont Morgan, A. E. Hippisley 
and other collections. 


Columbia University, Avery Memorial Li- 


brary—The Keppel Memorial collection 
of XIXth century etchings and other 
prints. 


Contempora Art Circle, 509 Madison Ave- 
nue—New work of Frank Herrmann, 
to February 28. 


Contemporary Arts, 41 West 54th Street— 
Oils and watercolors by Tekla Hoffmann, 
watercolors by Mary Drake 
March 9. 


Coles, to 


ith Street—Exhibition of material 
lated to the small theatre, to Febru- 
ary 28. 


Decorators Club Gallery, 745 Fifth Avenue 
—Group show of flower paintings and 
small sculpture, February 26-March 9. 


Delphie Studios, 724 Fifth Avenue—Paint- | 


ings by Hugh McKean and Schrack, 


watercolors by Dora Abrahams. 


Demotte, Inc., 25 East 78th Street—Gothic 


sculpture, tapestries, etc. 


Downtown Gallery, 118 West 18th Street— | 


Recent paintings Nicolai 


to March 9. 


by Cikovsky, 


A. 8S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, 12 Enst 57th Street 
—Paintings and pastels by Mary Cassatt, 
to March 2. 


Durlacher Bros., 670 Fifth Avenue—Paint- 
ings by old masters. 


Ehrich-Newhouse Galleries, 


Avenue—Selected paintings by 


Hoffman, February 26-March 9. 


Eighth Street Gallery, 61 West Eighth 
Street—Paintings by Joseph de Martini, 
to March 9. 


Ferargi! Galleries, 68 East 57th Street— 
Paintings by Olin Dows. 


Fifteen Gallery, 837 West 57th Street— 
Black and white exhibition by members, 
February 254March 9. 


French & Co., Ine., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery of Living Art, 100 Washington 
Square—Permanent exhibition of pro- 
gressive XXth century artists. 


Gallery Secession, 49 West 12th Street— 
Oils by Vincent Spagna, oils and water- 


578 Madison 
John | 
Noble, to March 2; paintings by Irwin D. | 





val and Renaissance 


Kennedy Galleries, 785 Fifth Avenne — 
Fine prints 

Keppel Galleries, 16 Fast 57th Street— 
Lithographs by Toulouse-Lautrec and 


Daumier 


Kleemann Galleries, 38 East 57th Street— 
New paintings by Umberto Romano, to 
February 28; etchings and drawings by 
Segonzac 


Knoedler Galleries, 14 East 57th Street— 
Portrait of Miss Farren by Sir Thomas 
Lawrence, exhibited for the benefit of the 


American Foundation for the Blind, to 
March 2. 
Kranshaar Galleries, 680 Fifth Avenne— 


Paintings by William J 


March 2 


Glackens, to 


La Salle Gallery, 3105 Broadway 
show featuring gouaches by 
Nagai, to March 1. 


Group 
Thomas 


John Levy Galleries, 1 East 57th Street— 
Paintings by old masters. 


Julien Levy Gallery, 602 Madison Avenue— 
Paintings by Massimo Campigli, to Feb- 
ruary 25; paintings by Leonid, February 
26-March 18 


Lilienfeld Galleries. Ine... 21 East 
Street—Paintings by old masters. 


57th 


Little Gallery, 18 East 57th Street—Hana- | 


wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Macheth Gallery, 15-19 East 57th Street— 
Portraits by Leonobel Jacobs, to Febru- 


ary 25. 


Macy Galleries, Broadway at 34th Street— 
of | 


Exhibition of modern 
Guatemalan design. 


adaptations 


Pierre Matisse Gallery, 51 East 57th Street | 


Modern paintings and arts, 


through March. 


primitive 


Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 


Roerich Museum, 319 Riverside Drive— 
Paintings draw . lithographs md 
studies i vy Theodore Roszak, to 
February 28 


Rosenbach Co., 15-17 East bist Street— 
Rare furniture, paintings, tapestries and 
objets d'art 


Schwartz Galleries, 507 
Prints by moder: 


Madison 
artists 


Avenue— 


Seott & Fowles, Squibb 
Avenue and 58th Street 
tury English paintings 
drawings. 


Building, Fifth 
XVIIIth cen- 
and modern 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street tare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art 


Ek. & A. Silberman Galleries, 32 East 57th 
Street— -Paintings by Vilmos Aba-Novak 
and Bela Ivanyi-Grunwald, opening Feb 
ruary 2 

Squibb Galleries, 745 Fifth 
cal drawings, old and 


Avenue 
new, to 


Satiri 


March 7 


Symons, Ine,, 
| ind XIXth 


730 Fifth 
century 


Avenue—XVIIIth 


English porcelains 


ren Dollar Gallery, 28 East 56th Street— 
Oils, watereclors and lithographs by 
Iisther Pressoir 


ron Ying Gallerles, 56 East S7th Street— 
Special exhibition of Chinese art. 


Uptown Gallery, 249 West End Avenue 
Group show of paintings, to March 15 


Vatentine Gallery of Modern 
o7th Street 


Art, 69 East 


Paintings by Raphael Soyer 


Vernay Galleries, 19 East 54th Street—Spe 
cial exhibition of XVIIth and XVIIIth 
century English furniture, silver, porce- 
lain and many quaint and interesting 
decorative objects 


Julius Weitzner, 36 East 57th 
German and Italian primitives. 


Street— 


, : | Metropolitan Galleries, 730 Fifth Avenue— | 
Cooper Union Museum, Cooper Square and | : 


re- | 


Weyhe Gallery, 794 Lexington Avenue— 
Paintings, sculpture and prints by mod- 
| ern artists. 


Whitney Museum of American Art. 10 


Fifth Avenue Japanese Costume, to |} 
April 14; Egyptian Acquisitions, 1933- 
1934; Prints chosen by Washington for 


Mount Vernon, to April 14. 


Mezzanine Gallery No. 3, RCA Building, 
Rockefeller Center—Exhibition of Gua- 
temalan textiles and costumes, collected 
by Miss Ruth Reeves under the auspices 
of Carnegie Institution of Washington, to 
March 1. 


Midtown Galleries, 559 Fifth 
Paintings by Saul, to March 5. 


Mileh Galleries, 108 West 57th Street— 
Selected small paintings by XIXth and 
XXth century American artists, to Feb- 
ruary 28. 


Montross Gallery, 785 Fifth Avenue — 
Paintings by John Ackermann, to March 


Museum of the City of New 
Avenue at 104th Street 
Like This,’’ watercolors, drawings and 
lithographs by J. W. Golinkin, opening 
February 27; Permanent Alcove of 1770; 
“XVIIIth Century Costumes in Settings 
of the Period’; “The History of Grand 
Opera and Concert in New York” ; “Mar- 
cella Sembrich Memorial Exhibition, 
1858-1935.” 


“New 


Museum of Modern Art, 11 West 58rd Street 
—Retrospective exhibition of sculpture 
by Gaston Lachaise, paintings by George 
Caleb Bingham, to March 31. 


Newark Museum, N. J.—Modern American 
oils and watercolors: P. W. A. P. acces- 
sions; the design in sculpture. Closed 
Mondays and holidays. 


New School for Social Research, 66 West 


12th Street—Paintings by Charles Lo- | 


gasa and Paul Mommer; black and white 
work by members of the John Reed Club. 


New York Public Library, Central Bidg.— 
“The Development of the Decorative 
Initial Letter in Manuscripts and Printed 
Books from 1200 to the Present Day.” 


York. Fifth | 
York So } 


West Eighth Street—Abstract 


Painting 
in America, to March 22. 


Wildenstein Galleries, 19 East 64th Street— 
Paintings by old masters and rare 
French XVIIIth century sculpture, fur- 
niture, tapestries and objets d'art. 


Yamanaka Galleries, 680 Fifth 
Chinese and Japanese art. 


Avenue— 


Avenue— 
| 


Howard Young Galleries, 677 Fifth Avenue 
Paintings by old masters. 


| Zborowski, 460 Park Avenue 


Paintings by 
French artists. 
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FRANK HERRMANN’S 


exhibition of new work at 


CONTEMPORA ART CIRCLE 
509 Madison Avenue, New York 


At 53rd Street 
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Saturday, February 23, 1935 


BERTRAM M. NEWHOUSE 


of the former Newhouse Galleries of 


WALTER I 


the former 


EHRICH 
Ehrich Galleries 


EHRICH-NEWHOUSE 


INCORPORATED 


ON EXHIBITION 


THE COAL MINE COUNTRY 
AND OTHER RECENT PAINTINGS BY 


IRWIN D. HOFFMAN 


hebruary 26th to March 9th 
SELECTED PAINTINGS BY 


JOHN NOBLE 


Extended to March 2nd 


MADISON AVENUE 


AT 57th STREET 


NEW YORK 
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